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I'VE BEEN ASKEDP THE QUESTION
SO MANY TIMES
IN THE THREE YEARS SINCE I FINISHEP
MY ©,000-PAGE; 2&-YEAR GEAPHIC NOYEL,
CERESLS. ..

I W .-

THAT I ALWAYS FISURER
THAT THE TITLE ©F MY NEXT
| BOCK SHOULP BE

.
=7 ﬂ
' : y BASIC BUSINESS
. STUFF..,
..« PUTTING TOGETHER

THE CERES LS
ARCHAVE . s

ol SECRET
PROJECT
(SINCE
COMPLETER)...

o MY DALY
EFLoOES & MAK...

\
'.“% el

I et I|||II:I|
— |
il

e -,i||:|.

BUT! WHAT I HEATELS TO BE WORKING CN HAPN'T CHANGER VERY
MLUCH SINCE I WROTE IN THE ANNCTATICONS FOR LAT7TER DdYS...



| ENPER UP HAVING TO SKEW MY SUBJECTS A
LITTLE OLPPER JUST BECAUSE THE
BEST FREE PHOTO REFERENCE

& APVERTISEMENTS IN FASHICN MASAZINES...

AND MOST OF THOSE MOPELS ARE AT LEAST
IN THEIR EARLY TWENTIES...

R IN THE CASE OF CONE PARTICUL AR FAMOUS ACTRESS
FLOGGING HER NEW PERFUME (SUESS WHICH ONE)

WELL INTO HER THIETIES.

I
| "WHEN PEOFLE ASk’ ME /F T AdyE
ANYTHING PLANVED AFTER CERESLS
TH/S /8 ABOUT ALL THAT coOMWES
TO MNE: CUTE TEFNASES
ESRLE N MYy BEST
AL WHLLMAMSON
PHOTO-REAL/ISM STYLE.”

VNTERESTING,; LMVE.
SLT WHAT WOLLE THE
OOk BE ASOUTF"

T JTUST JTOLEL Yo
OLTE TEENASED S/RLS

TN My BEST
AL WHLANSON
PHOTO-REAL/ISMH STYLEY

I LOVE
FICTURING
WHAT'S

SCME
THROUGEH
THEIR MINFS
AT THE
EXACT
MEBAENT
THAT

THE
SHOT
Was
TAKEMN,

IM THIS
CASE:

T wilL
KEEPR
LooKING
AT THE
CAMERA
AMNDP

T will
NOT FALL
OFF &F
My
SHOES
WHEN

| STEF
PEWM.

I wilk
MNOT:
REFPEAT
WILL NOT
FALL OFF
oF My
SHOES"

ANY THING STORY-W/SE
(WAHICH ISN'T LIKELY TO
AAFPFPEN), TLL LET YO

"TFE I THNKE OF |
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ANDP T ALSO MOVE ACROSS A SPECTRUM

OF PHOTO-REALISM STYLES (FROM ALEX RAYMONDP

TO STAN PRAKE TO AL WILLIAWSON TO NEAL ARPAMS)
PEPENPING ON THE LOCK OF THE PENCIL TRACING
ONCE I'VE TRANSFERRER IT TO THE ART BCOARE:

"TRANSLATING™ IT INTQ COMICS FORM. ..
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AN IT REALLY IS A PROCESS OF "TRANSLATION™:

A\
=ShHEL JEFIAE FACIAL FEATURES ANF CLOTHINGE

PETAILS WHILE REZA/NNG AS MANY OF I: =
THEM AS POSSIBLE. et

THISE WAS WILLIAMSON AT THE PEAK OF HIS
"TRANSL_ATION" ABILITIES WHEN HE WAS POING THE
SEECRET ASENT CORR/EAN STRIP (FORMERLY

ALEX RAYMONP'E SECRET AGENT X-F) FOR KING

FEATURES. ]
i

’ I' IMAGINE WILLIAMSON TRACER IT FROM A FHOTD

BUT THE BRILLIANCE 1S IN KNOWINS How TO
"TRANSLATE" THE VARIOUS VALLUES OF SRAY INTO
| HIGH CONTRAST BLACK AND WHITE — WHAT TO LEAVE |
| N ANF WHAT TS TAKE OUT. ,

4
ALL OF THE RER-ECTIONS ANP HIGHLIGHTS ON THE
CAR ARE SOLIP BLACK, INKERP WITH A THIN BRUSH,
THUS APHERING TO RAYMONP'S UNSPOXEN RULE.

OF COURSE I FREQUENTLY VIOLATE ONE OF THE
UNSPOKEN "RULES" OF COMICS PHOTOREALISM AS
INVENTER BY ALEX RAYMONEP: [T'S ALL SUPPOSED

TO BE PONE WITH BRUSH. CROSS-HATCHING ANE

TEXTURES ARE TQ BE KEFT TS A MINIMLM

e ———

COMPARE THE CAR ON THE FREVICUS PAGE -~ WHICH
I TRACER FROM AL WILLIAMSON'S COVER
ILLUSTRATION ON CARTOONETE SYOWCASE
MOLIZ (97 2) - WITH Y FORESEOUNED
ILLUSTRATION TRACED FROM A MASAZINE PHOTO.

INKINE [T, THE ONLY PLACE I NEEPEF A PEN PCINT
ANIP A RULER WAS FOR THE LICENSE PLATE,; THE
RUNNING BOARDP AN THE WINPSHIELR,

AS YOU CAN SEE FROM MY OWN
ATTEMFT TO RENPER THE TEXTURE OF
A SUEPE JACKET: I STARTES WITH
HiGH CONTRAST BLACK ANLF WHITE;

USING PRY BEUSH FOR TEXTURE. [

IT JUST PIPN'T WORK
BY ITEELF; &0 I HAP TO
CROSS HATEH OVER THE WHOLE
THING, THEN RENPER INTS THE PRY BRUSH
AREAS WITH EVEN MORE THIN PEN LINES.

WHICH MALPE THE PENSITY OF
HER HAIR COLOUR WRONS, 50
I HAP TO CROSS-HATCH THAT.

I'M HAPPY WITH THE RESLULTS.
BUT I'M ALWAYS AWARE THAT
ALEX RAYMOND OR AL WILLIAMSON
WOULE KNOW HOW TO MAKE [T
LooK LIKE SUEPE - OR LEATHER, OR

' SATIN == JUST WITH
A FEW BRUSH STROKES,

-

SOMETIMES T TRY

TO PICTURE WHAT

"STORY™ THE
PHOTOSRAPHER

16 TRYING TO TELL.

HERE, T THINK IT

WAS SECRET

FEMALE

COMMUNICATION:

SHE'S SITTING

ON A BAR STOOL

AND HAS PICKED

UP HER BAS WITH

TWO FINGERS,

SIGMALLING TS

AMOTHER

SINGLE WOMAN

WHO JUST

CAME IN:

"T HAVE A S
MARC |
JACZOBS ]
PURSE;
g

WHY PONT
YOu SIT
WER

HERE

ANE WE'LL
‘WEEER OUT’
THE
RIFF-RAFF
TN T g &

OCPS. GLAMCURPUSS ONE ANEW SHE SHOULE HAVE PUT HER AEW
PRESCEPT/ON CONTACTS IN... GLAMCURPUSS TWO |15 ACTUALLY
FPACKING A cHdNEL BAS. .HER EXPRESSION SEEMS TO S4Y YHONEY,

COMFARER TO CoOC0 CHAMNEL MARC JACOBS /8 RIFF-RAFF.*

1} ! Rhi



I'VE TRACELR ANE KE-INKEL?
THIS JOHN PRENTICE
BN ALESY PANEL FEOM
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ANF ANOTHER OME
FROM 1960 (BELOW)... T
HAVE TWELVE VOLUMES
OF &P KRSy STRIPS
wSIE BY ALEX RAYMOND

AND S BY JOHN
4
2 R £

*IT WAS FUNNY, BUT AT FIRST HE HAP TROUBLE PRANWING
ANYBOZY IN &UITS.

HE HAR HEYER FPRAWN SUITS. HE'P PRANN F.AsH GORPON
TYPEE WITH TIGHTS ANP PUNSAREES ANP LEYIS ANEP THAT
KINP? OF THING. ROUSH CLOTHING, YOU EKMNOW. I REMEMBER
SHOWING HIM HOW TO PRAN THE CREASE [M PANTS ANIF MAKE
A SUIT LOCOK SMART ANE FASHIONABLE. ANDP AT FIRST HE
WASN'T THAT KEEN ON PRANWING CARS; UNTIL I POINTER OUT
TO HIM THAT YOU COULP MAKE A CAR JUST A5 EXCITING AS
YOU COULR A FIGURE:; WITH THE WAY YOUW HANIPLE THE BLACKS
ANIF THE ANGLE YOU FLACE [T INy ANF HE BEGSAN ENJOYING
CARS; TOOC.

BUT WE &0T ALONG VERY WELL TOGETHER ANE WORKER
VERY WELL TOSETHER."

SAAE RS AR ST
TEMIN PRENTICE

o AL WILLIAMSON'S
STINT AS HIS ASSISTANT
IM THE EARLY 1950°5

PRENTICE. ..
weALL OF THEM IN
SPANISH, AP KRS ANDP
PHOTOREALISM IN GENERAL
WAS ALWAYS MORE

POFPLLAR IN EUROPE '
ANIP THE SPANISH
ERITIONS WERE ’ .
ALL T couLp ’ '
FINE. l .

o

JOHN PRENTICE
CA, 1983

THEY MAKE EAT REFERENCE
AN [NSPIRATION AS LOMNGE AS YOU KNOW
WHAT'S "LNIFER THERE", BUT KINS FEATURES
HAS BEEN USING REALLY BAR
COPIES SO THAT ALL THE FIMNE LIMES
HAVE EITHER FATTEMER UF: FILLER IN
OR CISAPPEARERF LONG ASD,

THIS |& Y BEST GLESS AT WHAT
THE LINE-WORK LOCKER LIKE ORIEIMALLY;
BASER ON THE ORIGINAL JOHMN PRENTICE

ARTWORK THAT I'VE SEEM.




“WHEN WE WERE [FOING THE NOSTALGIA
FRESS SLASY GORSON BOOK, PO YOU
KMOW WHAT THEY SAVE US TO PO ITF
v PHOTOSTATS,

THEY WERE BLOWN UFP FROM MICROFILM.
THAT'S WHAT WE HADP THAT THEY SAVE US.
LUCKILY; T HAR A 6ET IN BLACK AND WHITE,

AN WE 30T THE MISSING STUFF FROM

MBS, RAYMONDP *THEY'VE SONE OVER MY ARTWORK,
THEY PO SUCH

AL WILLIAMEON ON LOUSY REPRODPUCTIONS ON
PEALING WITH KING  THE PROCFS THAT SOMETIMES

FEATURES SYNPICATE  THEY FIGURE, OH, HIS LINES ARE
TOO LIGHT, LET'S GO OVER [T,..
INSTEAR OF SENPING THE ORIGINALS
BACK TO THE ENGRAVER AND SAYING
PO IT RIGHT."

AL WILLIAMSON ON
PEALING WITH THE
LA, TIMES SYNPICATE

[CALL IT “THE CLURSE OF FEANLY TS BUT BY THE 19605, I THINK EVERY SYNIPICATE JUST ASSLMELR

THAT A4 COMIC STRIP COULEP BE REPROFUCER JUST A& WELL FROM PHOTOSTATS OR BAD XEROXES

As FREOM THE ORIGINAL ARTWORK, WITH THE EXCEFTION OF JOHN PRENTICE; AL WILLAMSON; NEAL
ARPAMS ANF STAN PRAKE; BY THEN; THANKS TO CHARLES SCHULE, |IT Was FEETTY MUCH TELE.]

AL WILLIAMSON, 1984
(FROM A PHOTO BY
MIKE CATRON?

SIXTH OF
DETOSER,
=L

JOHN PRENTICE TOOK OVER THE STRIP IN 1956 AFTER
ALEX RAYMOND WAS KILLEP IN A
CAR CRASH ON THE S/X74 CF SEPTEMBER. RAYMONP
HAP FINISHEP WORK ON THE STRIFP THROUSH
TO THE THWENTY-N/NTH OF SEFTEMBER

SO BASICALLY, PRENTICE HA? MEEE PAYS -- AT THE QUTSIFPE
MOST TWO WEEKS --
TO TURN HIMSELF INTO AS EXACT AN ARTISTIC
CLONE OF ALEX RAYMOND AS HE
COULDP MANAGSE..,FINISH THE EIGHTEEMN
DALY STRIPS REMAINING IN THE
THEN-CURRENT STORYLINE...

S/XTEENTH OF
OCTOSTER, @56,

EIGHTH ©F
SLTOBER, 1956,
SORRY; I'M OUT
CF SEQUENCE.

+oANDP CHLY THEN START BUILPING
His OWHN LEAF TIME ON
THE FEATUEE. EYEH TS
LONG-TIME &/F &A/REY PEVOTEES,
HIS SUCCESS [N POING 52 MUST HAVE BEEN
COMPLETELY ASTOMISHING...
As THESE TRACEF EXAMIFLES
FROM THOSE EKSHTEEN STRIFS
ATTEST HE HAP THE EAYMONEP STYLE "MAILEDP"
PRACTICALLY FROM PAY OMNE.




SINCE I'M TRYING TO TEACH MYSELF
THE RAYMONE SCHOOL "LOOK": T
COULRF HAPPILY JUST TRACE ANEF RE-IN¥
MY FAVOLRITE RAY MONT
ANLY FRENTICE

*PRETTY FACE"
FANELS FOR THE MNEXT |'r
FORTY PASES...

UNFORTUNATELY FOR ME; THERE
IS AN IMPLIER BARSGAIN IN COMIC
ART: THE PRESENCE OF WORDPS
JUXTAPOSEDR WITH PICTURES
DRANS THE NATURAL INFERENCE ON
THE PART ©F THE REAPER THAT
BOTH TOSETHER APP WP TO A
SEGQUENTIAL M ST T/1eE

FLIPFING THROUSH
THE PASES IN A COMIC-
BOOK STORE: YOU'RE
GOING TQ THINK THAT

THIZ 1& A COMIC

(BOTH A5 A LEARNING EXPERIENCE AN BECAUSE IT'S THE

MSST ENJOYABLE COMIC-ART PRAWING PROJECT
I CAN IMAGINE: "PE-FATTENING* ANP RESTORING
ALL THE FINE LINES THAT XING FEATURES
SYNPICATE HAS THOUGHTLESSLY ALLOWEDR
TS ERCIPE OVER THE YEARS)

A NATURAL INFEREMCE
WHICH I'M MAKING USE OF BY
PUTTING MY NARRATION INTO THESE

ILLUSION THAT THIS |5 A COMIC-ART
STORY INSTEARP OF WHAT [T I5:
A RAYMONE AN PRENTICE

COMPAREDR TO THEIR OWHN BUT,
OUTSIFE OF THEIR EXTANT ORIGINAL
ARTWORK, THE ONLY FLACE
WHERE Y2OU CAN SEE WHAT
THE *LOCK" WAS MAPE UP OF,

FOR MY SWHN PHOTOREALISM
COMIC ART, T RELY MOSTLY ON
FPHOTOSRAFPHS FREOM

MASAZINES ANF NEWSFAFPERS
v WHICH SELFOW FEATURE
MORE THAN A HANDPFLUL OF
FICTURES OF A EIYEN
"SUBJECT"

O — & —

MAKING THE
PROTUCTION OF
A COMIC-BOCK STORY
OUT OF THEM
-= LET ALONE
A SRAPHIC NOVEL -
MORE THAN A LITTLE
PROSLEMATIC

LET ME sHOW YOu
WHAT I MEAN:

WORE BALLOONS, THUS CREATING THE

*SLIPE SHOW" — THIRDP RATE (AT BEST)

JOHN PRENTICE: 11 APRIL &4

ALEX RAYMONEP 21 SEFTEMBER 51




THE TERRACE AT THE VLA e

TN MONTE CARLOF YES, THAT HAZ
BEEN A PEFANITE REALIIZATION SHE HAP BEEAZ AN
TN FACT, THE ARAKENING ARTICLE IN THE
OF HER SOl CONSCICL/SNESS TTALTAN EC/TION OF VWOSLE
ON FOCT-SINENEG

TN THE ORIENT WHiCH !
HAZ BEALLY STRLCK HOME
WITH HER!

(MISHT [T HAVE 24D
THE SAME [MPACT ON
NHER A4 ENE NOT SPENT A
EOOL HOUR THAT MORNING
CRAMMING HER
| S/ZE FOUR FEET INTO S/ZE TWO
: BOOTIES FROM :
BURBERRY PRORSUMF
HARE TO SA4Y.)

"THESE PECQPLE MAKE
FOOT-BINPING SOUNDP LIKE
""'r-l AFJFFAFF I-‘TH:HEf”
SHE THOQUGHT, "PPON'T THEY
REALIZE THAT AN L.5.5.
BY VERA WANG JUST
LOCKS WRONS WITH
S|ZE FOUR BOOTIEST"

{BESIPES! WHAT TRLULY FASHION-
CONSCIOUS FILLE WOULPN'T
ALPORE HAVING THOSE
FUNKY-LOOKING RAPIATING

BLACK "SP4V STARS "™
MAKING SLITTERING LITTLE
SWIRLIES AROUND
HER FEET OM THE PANCE FLOORZ

'%"i&%

BUT, NO, THAT ST/LL WASN'T
THE REALIZATION SHE HAR

BEEN TRYING TO REMEMBER.

12



| MG NO, NE,
THS HASN'T
IT EITHER

1]

PARZONF

THIS & L

TS /s ME, THAT
SAMNE SLMMER
ON THE LEFT BANK
NV FAR/S 'SE FATRE BEAL"
TN MY NEW CPRESS 8Y
SLLMARTINE

EARRTINES B¥
KEMNETH Y LANE, ELOVES
EY CHARTER CLLUS; CLUTSOHN

3 PLURSE BY JENNTEER
AL FAND
T HAD TUST PLRCHASED
THE CLINTQUE COLOLR
SUREE BLUTTER SHINE
LIPSTITok TN —
RASPEERRY RUSH ——
(L TN T OLIE.SOM) T YN
TAT A A

ANE HAZ CHOSEN TD
CELESRATE MY ACSLISITION
BY PRACTIOTNG
My EEST "PROF DEAP® LOOK
ON MY FELLOW PINERS
AT LA SELECT B/sTRS

AL As,

THE BLUMARINE CLINIGUE
SUREE BUTTER SHINE
LIPFSTICK IN RASFEERRY
RUSH FROVEDP MORE
POTENT THAN T COLLE
AAVE ANTICIFATER

AND THE ENTIRE E/STRO,
PATEONS, TAELES, CHARS
(EXCEFPT MY oWN)
MALTEE FPE, WINE STEWARE
s EBT TOUT vas
WERE REPUCER TO
THE SCATTERING OF
LNFLEASANT ROock SALT
YU SEE HERE.

L, LN ALTRE
REAL/SATION:

IE T AM SONS
TO INPLLGE MyYSELE
N THESE TEES AMLSANT
FASTIMES
T SHOULE MAKE
SURE ALwdys
TO WAIT TO PO S0
LTI AETER T HaAvE
EEEN SERVED
My TURTLE SOLF ANE
CRLYST-LESS SLCLMEER
SANCWICHES

13



NO; SHE REMEMBERER NOW. ANIP? THE MEMORY; KNIFE-LIKE THERE WAS 74/S5.) THIS PLAIN ANP

ETCHER A SHARP PAIN WITHIN HER., IT HADP BEEN SIMPLE FACT BEFORE HER:
HERE; ON THIS VERY SPOT; ALMOST A YEAR ASO; NOW,
THAT THE INSKSHT... THE REALIZATION...HAP COME TO A
HER, LUNBIDPDEN, BUT UNRELENTINGLY,., POl OE & SASAANN A Bis POCFY BLOUSE
WITH EIRYSETAL S, WITH FEALSS ANDP WITH
IN THAT MOMENT; FROZEN FOREVER IN TIME AND SPACE; MA4ToR
EROZEN... FOREVER... N HER MINI'S EYE (MATOR)) sLeEcrES,
SHE HAP SUPPENLY RECOGNIZERP THAT THERE WAS...
MORE TO LIFE THAN GUCC! BLACK KNIT PRESSES WITH SHE HADP BEEN
HANP-EMERCOIPERER APPLIGUES FULLY ACCESSORIZED PRACTICALLY BESIPE HERSELF
WITH MATCHING BRACELET ANDP BELT, BOTH WITH JO¥ WHEN SHE HAP PISCOVERER
PROMINENTLY EMBLAZONER WITH THE IT IN HER OWN SIZE ZERO ON THE
SLEAMING SUCCl Loao.., qe TFe:r 8900YRACK AT WARLIE

TARLE 'S HALT COLTLRE
YES, THERE WAS MORE 1O LIFE...MORE SCRATENS N CENT WAREHOLSE...
TO L/FE EVEN THAN STRAPLESS SOWNS

FREOM PONNA KARAN...

ANDP HADP EXPERIENCEDR SPIRITUAL
TRANSCEMPENCE FOR THE FIEST

TIME WHEN SHE 5AN HOW IT MATCHER
HER P CE & SAS54AANA
TOREARPORE TROUSERS WITH THE
SLITTERY SILYER BELT BY KAREN
ZAMBOS

FOR ELEGANTLY WAISTEDR

MORE TO LIFE THAN LITTLE BLACK
PRESSES

BY VERA WANG... MORE TO LIFE...80
MUCH MORE,., TO... LITFE.,, THAN
.+« THAN CLUTCH PURSES

BY JENNIFER ALFANC...

SHE WAS SENTLY SOBBING NOW,
SMALL HITCHES OF INWARD -
QUESTING

BREATHS THAT BROUGHT

THE WARMTH OF SHAME TO

HER UNPERLIPS, THAT
THREEATENED TO OVERSFILL

HER REPDENIMNG CHEEKS

WITH HOT TEARS OF REMORSE..,
AND SELF-RECRIMINATION. HOW
COULDP SHE HAVE BEEN 50...
FLNG T HOW COULP SHE HAVE
BEEN 50 F0) jsiE

ANP THEN SHE HAP JUST...
FORSOTTEN IT...IN THE BACK
HER CLOSET. AS IF IT HAP
NEVER EXISTELD.

AS R IT HAR,..

SHE WEPT PITEQUSLY
THE REST OF THE NIGHT

ANE? WELL INTQ THE EARLY
MORENING HOURS,

YES, THERE WAS _ S
MORE. -

14
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THE HEXT PAY;
WANPPERING IN THE
ELABORATE SARPENS
OF THE MONTE CARLC
VILLA; IN HER YVES &T.
LAURENT COAT ANE?
PUMPS ANP LORO PIANA
GLOVES AND HAT

SHE WONPEEER. .,

LWNOT FOR THE
FIRST TIME)

)

IF HER ROLE
MOTPEL ANDP
PERSONAL HERO;
MAAAT A SANEH/,
HAL EVER EXPERIENCER
MOMENTS OF SELF-
LOATHING SUCH AS SHE
HAL? THE NIGHT
BEFORE.

SHE RATHER
THOQUGHT THAT
HE MLST HAVE.

ANDP SHE FOUNDP
THE THOUSHT...
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AHEM: SORRY. WHERE WAS I7 OH; RIGHT.
ALEX RAYMOND'S CREATION OF THE
FPHOTOREALISM STYLE IN 842 &URSY BACK
IN 194G, TS EASY TC FORSET
i HOW UNIGUE HIS STYLE WAS |\

gle]

20 JUNE 1954

ANDP -- BECAUSE THE
COMIC ARTISTS HE INF-LENCER
ToOK HiS 5 keSy STYLE

IN A COMPLETELY DIFFERENT
DIRECTION == HOW UNIGLE
HIS STYLE /& TO THIS Bay

e

THE STYLE HE GRS NAL LY PEVELOPEDR
AN REFINER OVER THE LAST TEN YEARS OF HIS LIFE
WAS A BRANP OF FASHION |LLUSTRATION THAT'S VERY
MUCH ANALSGEOUS TO JAPANESE
CALLISRAPHY — THICK, LUSH BRUSH STROKES
ACCENTED BY TINIER; FINER BRUSH STROKES WHICH
CREATE AN ILLUSION OF METICULOUS PETAIL
THAT SN'T REALLY THERE. TS SHEER
DRANING KNOWLEPSE ANP SELF-CONFIFPENCE IN ACTIGN

OME OF THE HALLMARKS OF RAYMONE'S
K kfREY &TRIFS 16 THE COMPLETE ABSENCE
OF “WHITE QUT" CORRECTIONS. I THINK THAT was
A CHALLENGE HE SET FOR HIMSELF AS THE TOP
STORY STRIP GUY (TIEP WITH HAL FOSTER ANDP
MILT CANIFFY: NO CORRECTIONS, JUST ONE
CHANCE TO GET IT RISHT

T SUSPECT WHAT ALEX RAYMOND WAS DPRIVING
AT (AT LEAST PARTLY) WAS
AN EARLY ATTEMPT AT ACHIEVING HIGH ART IN
A COMIC STREIP. THE FANEL BELOW, AS
AN EXAMPLE,; I SUSPECT |15 RAYMOND *POING"
DEGAS - BUT IN INE INSTEAR OF OIL.
ASAIN; THE SENIUS IS IN THE ABILITY
TO JRANSLATE, THIS 15 DEGAS' BALLERINAS
TN SLATELS AT TNDIA INK

IS5 JANUARY &5

FH/S PANEL |6 THE MOST );‘"‘*
EXTREME EXAMPLE T COLLP
FIND OF WHAT T SEE AS \3?
ALEX RAYMOND'S (G
HIGH ART STYLE: 1 Sl
AS REFINEDP ANP ETHEREAL 1
AS ANY JAPANESE HIGH ART.

[0 MAY &4

19 MAY 55




50 HE COULP HIT
THE ROAR

_.';I -
r

INTENTIONALL Y
CARELESS PRAWING 60
THAT ALEX RAYMONP COULP GET
HiS WORK PONE B4&TER

ALL OF WHICH amav,
IN FACT, NOT HAVE MORE
THAN A GRAIN OF

IT MIGHT
JUST BE
CARELESS

Z3 MAY 53

*THESE WERE GUYS WHS PRESSER IN THREE-BUTTON

. (‘j
a2l
Eiﬁ e SUITS AND LIVED N COMNECTICUT AN PROVE
L= N SPORTS CARS. THE WHOLE SUTTON-COWN MING
A « E OF BO8 NEWHART TIME PERIOP. AND IT
e 4 WAS A SROUP OF THEM; A WHOLE BUNCH OF THEM.
i IF THEY PIPN'T LIVE IN CONNECTICUT; THEY

LIVER 4 /F THEY LIVERP IN CONMNECTICUT. ANP THEY
ALL PRESSEF THE SAME ANP THEY WERE ALL
YOUNG SUBURBANITES.”

I PO HAVE A TENFENCY T ROMANTICIZE
THE PHOTOREALIST NEWSFAFPER STRIF GUYS
ASs CAN BE SEEM FROM THE ABOVE GQUOTE

IT'S FROM MEAL ASdHE
(ARGUABLY THE LAST OF
THE PHOTOREALIST
MEWSPAPER &TRIP GUYS)

FROM AM INTERVIEW I PIFP WITH HiM
IN 2005 WHERE I WAS SOLICITING HIS
CPINIGNS OGN THE EVOLUTION OF THE

ALEX RAYWHoONE ScHOOL

& JUME B&

IN FACT; NEAL FRETTY MUCH SUMMELD LUP
Hi& REACTION TO &4 AUESY AT THE
TIME AS:

“YOURE JUST A LITTLE TOS

SOFPHISTICATER FOR ME NOW,
ALEX. WHATEVER HAFFENELR
TO FLASY GORSFONFY

"SOME THING MODERN ANE

ALMOET FOO INTELLECTLAL”Y
STEPHEN BECKER

SoOMic AR NV AHER/CA

IN QNE SF Hi& &PORTS
CARS LIKE His GULL WING
MERCEFES sL 300

HE PEFICTER

N AMANY
OF THE 1955
R RSy
STRIPS

2 700y 55

NEAL ARPAMS
CA, [9FF

19



FOR THAT

MEAL ARAMS 1S ALSO
CH RECORRF AS SAYING
THAT "THE BRLSH |5
A LAZY INSTRUMENT"
++ THERE'S A 8000
CASE TO BE MADPE

& AUSLST 54

AS I CAN ATTEST; HAYING JUST PONE MORE SELEA INKING
IN THE LAST MO THAN I HAL PONE IMN THE LAST THIRTY
YEARS, IN FACT USING EXCLLSVELY BRUSH ON THE LAST THREE

I FPASES

(EXCEPT FOR THE PICTURE OF NEAL WHICH
WAS FPONE WITH BRUSH ANP SLLOTT-28C0 PEN
NIB - FOR REASONS THAT WiLL BECOME APFARENT
[ THE MEXT INSTALMENT OF SLAMOLRrLss)

b e ]

As WALLY wool, COMIC BOCOKS' CONSUMMATE
BRUSH ARTIST SAIFF; "I PUT IN MY SOLIEP
BLACKS ANDY THEMN SEE WHAT PRANING I HAVE
LEFT T2 PO.* HE ALSO SAIR,; "WHEN IN POUBT,
BLACK [T OUT.*

23 MARCH 56

SEEING NEAL'S POINT;
THE BISSEST QUESTION
FOR ME REALLY CAME POWN TO:

IS5 THERE A #4EE AMOUNT OF PIFFERENCE
BETWEEN THE SFPONTANECLE &N
ART SRLSY STROKE OF THE
TAPANESE CALL/(SRAPHER. ..

v ANEP THOSE
OF THE SLSLRSAN #5058
CARTONET WHE JUST WANTS
T SET OUT IV 5 MERCELPES
5L FOOF

WRESTLING WITH MYSELF
TO PEVELOP A For L4L/7Y
ALEX BAVMHONE
SRLEN LIVE WHILE T WAS
LABOURING OVER PAGE &
OF "THE SELF-EPUCATION OF NATASHAE"
AN HAVING FAILER MISERABLY (N MY OWN SPINION)
TS MAKE MY ALNT ro2 PEN
LINES ON HER SLcE ANE SASAVA
BLOUSE LOOK EVEN REMOTELY LIKE
SPONTANEOQUS BRUSH STROKES

WHEN IT CAME TIME TO INK THE
SELT ANE TOREAPOR SlAcks, T
THOUSHT; IN FRUSTRATION;

TokAY. I'W A '.E.‘-'.'\

WITH INK; SLAP THE BELT

RAYMONE ANDP
I REALLY PON'T
GIVE A &~T. IT'M JUsT
SOING TO Lo UP
THE Bis BRUSH

ANP sLACKS OM
THERE...*

T ANE THEN IT'M SOING
FOR A HICE PRIVE ARDUNE
PARIEN.*

AN THAT'S WHAT
I PIl? EXCEPT FOR THE MICE
CRIVE ARCUNE PARIEN PART

LAY I PONT PRIVE
AN (BY IT'& A
LITTLE FAR FROM

SOUTHERN
CNTARID

18 AFRIL 55

AND: IN MY OFINION; IT REALLY
TURMER OUT TO BE THE FEST P4ART OF
THAT P4ASE, BY A W/IPE
MARES/N S

20



4 Ala 50

9 GEPT 52

EXTREME coONTRAST BLACK ANP WHITE!
ONCE THE SOLIP BLACKS WERE ON

THESE PANELS...

I MEAN
T WAS

V7 .
L ... THERE

- * A WASN'T MUCH

LEFT TO INK

E\

f

AS AL WILL IAMSON =l
HAS POINTEDR OUT; ALEX l
RAYMONDP CHANGEDR HIS STYLE
ABOUT EVERY S/X O SEVEN
WESKS
LTHAT &, THE LENGTH ©F THE
AYERASE
KNP KIREY STORYLINE). HE HAR
NOT ONLY HIS A0E5 ART STYLE
BUT ALSC AN EXTREME CONTRAST
BLACK ANP WHITE STYLE
I CALL THE RAYMONE?
SEYONE NoR
STYLE

||

RAYMONF PESCRIBER HIS LUSE OF SOLIP BLACKS AS "POOLS OF GUIET".

N

I8 PEC 50

I
< RAYMOND WOoULP

; s ey o CONCE RE-INTROPUCE MORE PETAILEDR
HE RESISTER THE URSEE TO “"OVERPFD T ANIP THE EE}"E?A-"F A& sTYLE
o I - T T WAS RENPERING RIGHT AWAY
ESTABLISHER..,

v O THAT

; _ NIGHT HAD
WAS USEDP ALMOST EXCLUSIVELY FOR "ESTABLISHING SHOTS"™: EALLEN SINCE

SCENE-SETTING OR STAGING PANELS TO LET THE REAPER THE PREVIOUS
KNOW SCENE.

= i - -

 THEY WERE
IN A PARKENER ROOM

22 APR &5

2% JUNE 55
T SUSPECT THAT THE
FEYONEG NO/R STYLE
DRIGINATELR WITH ONE OF THE
PRIMARY INFLUENCES ON
KPP KIRE Y .
PARPONT

¢ APR 55

SOURRY. I SEEM
TC HAVE RUN QUT OF
FPASES THIS TIME ARCLUNDP
HOPE TO SEE YOU BACK

HERE IN SIXTY [FAYS




I SUSPECT THAT ONE OF THE BIGCEST

INFLUENCES ON RAYMONE IN CHOOSING TO
PO &P &/REY -- ANDP PARTICULARLY IN
HIS USE OF THE S&YONEZ NO/R

—

DISCUSSING
ALEX RAYMOND'S
EFEYONZ NoiwR

WHICH HE
FI2 FROM
1934 7O

EVEN THOUGH HE HAD DPONE P/CKVE PARE AND THE &4Y
THIRTIES PREVIOUS TO THAT, IT WAS TERRY THAT GAVE
HIM THE STATURE OF A "SCHO0L” ARTIST

SCME
REVISIONISTS GIVE
THE "SCHSOL”
STATURE TC His
STUPIC MATE,
NOEL SICKLES
{.E. MILT CANIFF 1S
IN THE S/CkilES
SCHOOL) BUT
THAT CERTAINLY
WASN'T HOW IT WAS
SEEN AT THE
TIME

NOEL S/CKLES

glamourpuss JUY 2008 3
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THE
FOSTER
SCHOOL

HAL FOSTER
FIRST CAME TO

PROMINENCE

PRAWNING 7ARZAN
BUT HIS WORK ON

PRINCE VALIANT

NON-STYLIZED ‘:if:;” "f : S
REAL/SM) GAVE IHAL FOSTER e , %ﬁw@’"
HIM THE STATUS ALEX RAYMOND = “@yﬁﬁf
OF A “"SCHOOL " ACTUALLY FOUNDED 7WoO . [

ARTIST

SCHOOLS: THE FIRST
WITH HIS WORK ON
SECRET AGENT X-2 ANDP
FLASH GORPON STYLIZEP
REAL/ISM) ANDP THE SECONP
WITH HIS WORK ON
RIP KIREY (FHOTO
REALIEM)

THE
CAN/FF

SCHOOL

THE MILT CANIFF
SCHOOL As
PEVELOPEP

BY HIM ON 7ERRY
ANZ THE PIRATES
ANDP? LATER

REFINEL? BY HIM ON
STEVE CANYON
MERGEP TWO LOJKS:
CARTOON REAL/sM ON
Hi& CHARACTERS ANP
FHOTEO REAL/ISM ON
Hi& BACKGRCUNPS

BY THE 1962'5,
BOTH THE COMIC &7&8/F ANPP
COMIC ook FIELPS WOULP
ABANPON ALL THREE SCHOOLS IN
FAVOUR OF EAXTREMNE MIN/MHAL/SMH
IN THE FCRMER FIEELP ANDP
MOLG/EEP AN MERGEL VAR/ATIONS
ON THE SEMNAL ScYO0L5 N THE
LATTER FIELD,

IN COMIC s7TR/PS, THE
CHARLES SCHULE SCHOOL
PRETTY MUCH POMINATES ALL
ASPECTS ON THE HELP UP TO

THE PRESENT DAY WITH EXTREME
MINIMALIST PRAWING.

N

EXTREME
MINIMAL/ST PRAWNG HAVING LEP
TO THE MICROSCORIC REFPUCTION

IN THE PRINTEP SIZE OF COMIC
STRIPS,; THE ELIMINATION OF THE
RAYMONG, FOSTER ANP
CANIEF SCHOOLE 1S NOW;
PRESUMABLY;
PERMANENT IN THE COMIC
S7R/P FELDP.

(OPPLY ENOLUGH FEANLTS PESUTES ON 2 OCTOSER 1950, ALEX RAYMONZ's 4isT SIRTHEAY., HAFFY Sik Tﬁm;
ALEX! YOLR sCHOOL OF ART IN YOLUR CHOSEN MELUM YOLU HELFEER FIONEER /5 TC4sT!)

4 glamourpuss JULY 2008
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IN COMIC SOok’s,

THE JACKk” KiREY SCHOOL OF
STYLIZEDP ANDP EXAGGERATEDR
HERCIC PROPORTIONS HAS
REMAINEP THE GOLP? STANPARD
SINCE THE 1960'S...

EARLY 70's WOULDP TEMPORARILY

WHICH THE V&AL AZ4HS
SCHOOL IN THE LATE 60'S ANDP

PISPLACE IN POPLULARITY

\
s

MOLFIED
CANIFE
SCHOOL
CARTEON
STYLIZED
REAL/BM

ZN

..-‘-.. =
|
|

. .1-'._."
- -?l..

|
!
|

\

>

MERGEL
RAYMONEZ

SCHODL

STYLIZER
REAL/IsM ANZ
RAYMONE sCHOOL
FHOTE REAL/SM

N

BY MERGING PHOTOREALISM
PRAWING WITH THE Jdck” &785Y
SCHOOL TO FORM A PISTINCT

SCHOOL

OF ERLALL Y EXAGGERATEDR,
EFLALL Y HEROIC BUT
REAL/ISM-BASEL PROPORTIONS

DTS NI

A~
_ﬁﬁ g

WHILE THE MEAL A4S
SCHOOL WOULEP POMINATE

)

ANDP MOPIFY IT INTO
AN |ICONIC AON-REAL/SM

SASEL CARTOON STYLE  JUST AS THE SRLCE T/iMM

THE 7O'e AND BO'S,
IN THE 19590'S IT WOULD BE
SUPPLANTER
IN TWO PIRECTIONS:

MOL/FED
FOSTER SCHOOL
NON-STYLIZED
REAL/SAM

SCHOOL WOULDP ABANPON

THE CREATOR/FOUNPERS OF
IMAGE COMICS, THE ART A4S
SCHOOL WOULP TAKE ART
ADPAMS' OWN EXAGGERATEDR BUT

REAL/IEM-BASEFZ ART

= DL

REALISM COMPLETELY BY
APCOPTING THE
TROPES ANP? STYLIZATIONS OF
ANIME AND OTHER "REALISTIC"
ANIMATION STYLES

glamourpuss JULY 2008 3




WELL 744NK YOL, SLAMOLRFL/SS
WHATEVER 7447 WAS ALL ABOUT

I'M SURE MANY; MANY OF OUR
CONCERNEP...4ANZ SOCIALLY CONSCIOUS!
.«REAPERS FOUNP IT

EXTREMELY HELPFLUL...

+««WHEN IT COMES TO
MAKING WISE...4ANZ
MENTALLY HEALTHY!...
CHOICES IN TODPAY'S
FAST-FPACEDS, ~/G4-
PRESSLRE, ALURLY-
SURLY; MLULTI-TASKING
WORLEZ!

(WHERE
WAS I#)

OH; RIGHT. 20, ANYWAY; ALEX
RAYMONDP BEGAN POING THE
YSUNPAY ONLY" NEWSFAPER STRIFP

FLASH GORFON, N 1934

(BASICALLY APFROFPRIATING THE
ILLUSTRATION STYLE OF MATT CLARK
TO CREATE WHAT I CALL THE
YSTYLIZEDP REALISM" SCHOOL
CF COMIC ART)

HAL FOSTER BEGAN POING
THE “SUNLIZAY ONLY"™ NEWSPAPER
STRIP, PRINCE VAL/ANT; IN 1937

{IN THE PROCESS REFINING
HiSe OWN “AoN-STYLIZEP REALISMm”™
SCHOOL OF CcOMIC ART WHICH HE
HAD PIONEERED
ON 7TARZAN)

WHAT WAS INTERESTING WAS THAT
-- BY THE TIME RAYMOND VOLUNTEERED
FOR MILITARY SERVICE IN 1944 -- HE
HADP CONVERTEP ALMOST ENTIRELY
TO HAL FOSTER'S "HON-STYLIZEP
REALISM" POINT OF VIEW.

WE ARE UNIQUELY
DRAWN , AZURA--

(TS CALLED
“‘STYLIZED REALISM]
FLASH--- |

i

RAYMONP'S ORIGINAL ARTWORK IN HIS "MATT CLARK FERICP" ON FLASH GOREPON ANDP SECRET
AZENT X-¢ WHETHER INKEDP BY BRUSH OR (A5 HERE) PEN WAS STAGCERINGLY BEAUTIFUL
BUT ALMOST IMPOSSIBLE TO REFPROPLCE ANP WAS EFFECTIVELY OBLITERATER WHEN
COLOUR WAs APDEDR (BLAsY SORLPON WAS IN COLOUR; SELCRET ASENT X-¥
IN BLACK-ANP-WHITE)

14 glamourpuss JULY 2008




HAL FOSTER WAS FACING
THE SAME PROEBLEMS
WITH PR/INCE VHAL/ANT

BUT HAL FOSTER'S ART-
WORK REPROLLCEL “T ALWAYS WISHED I COULD
BETTER...MORE OF HI& HAVE DRAWN LIKE ALEX RAYMONG...
RENPERING MADE IT HE HAD THE MOST SEALTIFUL
ONTO THE NEWSPAPER LINES., I CAN'T /IMITATE His LINES.
PAGE TP LIKE TO COPY SOME OF His
STUEE, BUT HE WAS JUST TOO

LAMN GoO2L. "
S0, GRAPUALLY, RAYMOND HAD

ADPOPTED FOSTER'S INKING SOLUTIONS
TO REFPROPUCTICHN PROEBLEMS:

HAL FOSTER

USING SsHARPLY PEFINEDP
SLlACK 5A44FPES (RATHER THAN
PARALLEL BRUSH STROKES)
TO PEFINE A sHADPOW;

"WEIGHTING" HIS INK LINE
ON THE SHADOWED SIDE OF MAKING SURE THE CUTLINE COF

A RGURE TO CREATE THE EACH PART OF EACH FIGURE
/LLLE/ON OF REALISTIC WAS DEFINED BY A SINGLE
: UNBROKEN BRUSH STROKE;

CONTOUR;

"SPOTTING" HIS BLACKS
IN SUCH A WAY THAT
EVEN IF ALL OF THE

AINE LINE WORK
PISAPPEARER IN THE
REPROPUCTICN PROCESS
(AS |T OFTEN PIP)
THE S2L/Z BLACKS

AND SOL/Z CUTLINES
STILL CONVEYED ALL

THE NECESSARY VISUAL

INFORMATION

WHEN RAYMOND RETURNER FROM THE
SERVICE,; KING FEATURES REFUSEPR
TO LET HIM RETURN TC FLASY SORLON
INSTEADP PRESSURING HIM TO CREATE
A NEW STRIP FOR THEM

I SUSPECT IT WAS AT THAT PCOINT--
CONTEMPLATING A NEW sSUNDAY
PAGE--THAT RAYMOND REALIZEDP

THE EXTENT TO WHICH THE sHODPPY

REPROPUCTION METHODPS IN
THE £CLOLR COMICS HADP

COMPELLEDP HIM TO COMPROMISE
ON ANDP FUNDAMENTALLY AL7TER

His CREATIVE PECISION-MAKING

ANDP | THINK 7447 MAPE HIM PECIPE THAT--INSTEADP OF POING
ANOTHER SLNEAY -ONLY COLOLUR STR/P--HE WOULP PO
A LY -ONLY SLACK-ANP-WAHITE STRIP

.+« THAT ULTIMATELY BECAME
RIP KIREY

glamourpuss JULY 2008 15



ANP I THINK 7447 CAME ABOUT BECALUSE THERE WERE ONLY THREE OF THEM AT THE TOF OF THE ZoM/c ART
REAL/ISM SCHOOL PYRAM/E AND -- IN TURNING AWAY FROM HAL FOSTER'S COLOUR SUNPAY PAGE INKING
SOLUTIONS -- RAYMOND NATURALLY TURNELR TOWARD MILT CANIFF...

- ANP CANIFF'S OWN SET OF INKING SOLUTIONS HE HADP PEVELOPEDR ON TERRY ANEF THE PRATES ANDP WHICH
A-LOWED HIM TO INK THE BLACK-ANDP-WHITE PAILY STRIFP ANP THE COLOUR SUNPAY STRIP THE SAME WaY: BY

RELYING ON "BRUSH HEAVY"” PENSE BLACK CHIAROSCURO...WHICH WOULP CAUSE HIM (MLUCH LATER) TO BE HAILER
AS YTHE REMEBRANPT OF COMICS"Y (A SlLLY PESIGNATION WHICH REALLY JUST MEANT "HE USES LOTS OF BLACK"™)

BUT I THINK WHAT ALEX RAYMONE ZERCER ««WHICH HE STROVE...VERY; YERY y
N &N WAS A PIFFERENT CANIFF INNOVATION: SUCCESSFULLY...TO "TRANSLATE" INTO
WHICH WAS CANIFF'S PHOTOREALISTIC COMIC ART, I THINK IT WAS THESE
BACKSROUNDS...WHICH HAP COME ABOUT SHOWRIECE PANELS THAT
BECAUSE OF HI& EXTENSIYE USE MOST ATTRACTED ALEX RAYMOND'S
OF PHOTC REFERENCE... ATTENTION (ANDP.,.TO A LESSER EXTENT...
THE "BEYONI? NOIR™
UsE OoF sOLIP

| PON'T THINK Ra¥YMOND?

FOUNP ANYTHING PARTICULARLY
USEFLL IN THE FRIMARY
FOUNPATION OF CANIFF'S

ART WHICH I'VE PESCRIBEDR

AS "CARTOCN REALISM”

CALTHOUGH, IN COPYING THIS
EXAMPLE FROM TERRY ANF

THE P/RATES, |IT WAS INTERESTING
TC SEE WHERE SLUCH PIVERSE
"CARTOCN REALISTS" AS THE E.C.
WAR-COMICS ERA HARVEY XKURTIMAN;
GEQRGE WUNPER, FRANK ROBBING,
PALE MESSICK ANP? CHARLES

BLURNS ORIGINATED)

NQ; I THINK THE QUESTION

THAT OCCURRER TO ALEX RAYMONP
Was: Ts /T POSS/BLE TO CREATE

A COMIC ART LOOK WHERE THE
FEOFLE ARE As REAL/ISTICALL Y
RENFPERER As CANIEF'S AIRFLANES,
JEEFS ANP MILITARY BASESF"

1 THINK IF HE HADP As&EL5 ANYONE
AT THE TIME -- NCLLE/NE CANIFF --
THEY WOULP HAVE LALSHELS AT
THE VERY IPEA.

\ J k\ \\ " XY PARTICLLARLY CANJEES (I SUSPECT)
\ N BECALSE ONLY HE KNEW HOW TIME-
N '
=

i | CONSUMING IT WAS TO GET ALL OF
THOSE FINICKY LITTLE PETAILS ON
THOSE AIRPLANES,; JEEPS ANP
MILITARY BASES RIGHT.

& APR/L 45

BUT I ALs@ SUSPECT THAT RAYMOND WOLLENT HAVE ASKER ANYONE |F THEY
THOUGHT IT Was POSSIBLE BECAUSE 1 SUSPECT HE HAR? NOT ONLY ALREAPRY PECIFER
IT Wds POSSIELE BUT HE LS50 ALREAPRY PECIPEP THAT ALEX
RAyHONEZ WAS THE ONE TC PO IT!

16 glamourpuss JULY 2008




RIGHT FROM HI& FIRST CONCEPT SKETCHES

IT SEEMS APFARENT TO ME THAT ALEX RAYMOND
WAS ATTEMPTING TO SOLVE THAT INHERENT
FPROBLEM: WHAT WOLLDP CHARACTERS

RENPEREFR IN SPONTANEOL S, ALMOST
CARELESS BERLUSH STROKES (WHICH WAS

THE £S5SENCE OF THE CANIFF INKING STYLE)
LOCK LIKE GIVEN THAT THE GOAL WAS TO MAKE
THEM LOCK 48 REAL/ST/C AS CANIFF'S
PHOTO-REFERENCED BACKGROUNDSZ

THE PEAPLINE PRESSLURE OF A PAILY

STRIP MEANT THERE WOLULDPN'T BE TIME TO
ACTLALLY PAOTOSRAPY WOPELS OR

USE L/VE MOPELS EXTENSIVELY AS HAP

BEEN THE CASE ON SLASH SORPON.

BP KMREY WOLULP REGUIRE

POUSLE AND SOMETIMES T.R/FPLE THE NLUMBER
OF PANELS THAT SLAs84 SORFON HAP REGLUIREDR
PER WEEK

S50, RAYMOND BAsICALLY INVENTERP

FROM S84 7EH A SHORTHAND PRAWING

ANE INKING STYLE THAT EFFECTIVELY

TRANS LATEL HUMAN FEATURES

INTC A FIXERP MINIMAL NUMBER OF PEN

ANDP BRLSH STROKES WHILE MANAGING SFo74

TO &STEER CLEAR OF HAL FOSTER' &S FORMALIST

CLAss|CAL ILLUSTRATION "LooK" 4= TO

ERAPICATE FROM HI& OWN TECHNIGULES

o ALL RESIPUAL TRACES OF THE "STYLIZEDRP

REALISM" HE HAP APAPTEP FREOM THE WORK

w OF ILLUSTRATOR MATT CLARK'S STYLE ON

|\ SECRET AGSENT A-&

glamourpuss JULY 2008 17



EVEN AT THE "PRESENTATION ART" STAGE
(COME ON -- YOU PIPN'T THINK T WAS
GCOING TC TRACE RIF KIRBY IMAGES WHEN
I HADP SiX GREAT HONEY CCORIAN SHOTS
TO PICK FROM, PIP YOUZ), WHEN RAYMONDP

HADP HiS NEW STYLE PRETTY MUCH
LOCKER IN; THE ART CONSISTEP ALMOST

EXCLLS/NVELY OF FACES ANP FGURES
WITH ONLY M/N/IMAL BACKEROLNEGS
APTEDP IN.

RAYMOND, I SUSPECT, KNEW THAT THE
SUCCESS OR FAILURE COF R/F K/REY HINGED
ON WHETHER HE HAD? SUCCEEPPEP OR

FAILED AT His GOAL: TO CREATE THE

FIRST ALL PHOTOREAL/ISTIC COMIC STRIP

TN MY NEW FEATURE I WANTEL TO GET A4y
FROM THE WILDP TYPE APVENTURE., THIS Is MY
COWN CHOICE, T WANTER To PO sOMETHING
PIFFERENT ANP MORE POWN T2 EARTH. T

THINK THE FANTASTIC STUFF HAs SEEN
OVERLPONE., | THINK THE FIELP /5 JAMMELD

WITH (T ANZ G RATHER /N MYy NEW sSTRIF

HAVE 4 MAN THAT Wikl BE MORE REAL.”
ALEX RAYMOND INTERVIEW

ECITOR AN FUSL/SHER
8 PECEMBER 45

BY 1949 &/F K/REY WAS APPEARING IN
FYE HUNDPREDP NEWSPAPERS AROUNLD THE
WORLDP. IT WAS THE MOST sSUCCESSFUL
LAUNCH OF A NEW STRIP IN KING FEATURES

SYNIPICATE'S HISTORY.
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OF COURSE,; IN GOING MILT CANIFF YONE BETTER" BY TAKING CANIFF'S PHOTOREALISM BACKEGROUND INNCOVATION
ANDP CREATING FROM IT THE FRST YALL PHOTOREALISM" COMIC STRIF; ALEX RAYMONP INAPVERTENTLY STRUCK
A VERY RAW NERVE WITH THE "CARTOON REALISM" GUYS OF THE CAMNKEF SCHOOL . EVEN IN 1992, TH/IRT Y~
FOLUR YEARS ALFTER RAYMONG'SE PEATH, IN AN INTERVIEW CONPUCTER BY PROMINENT COMICS HISTORIAN,
R.C. HARVEY; CANIFF SHOWED? HIMSELF TO BE COMPLETELY CBLIVIOUS TO THE INNOVATIONS IN PHOTOREALISTIC
FACES AND FIGURES THAT RAYMOND HADP ACHIEVEDR WITH Hie WORK ON &7/F A/REY .

ASKEDP ABOUT WHAT HARVEY CLEARLY ASsS4LMEL TO BE A FR/ENZLY RIVALRY BETWEEN THE TWO
(ANALOGOUS TC THE ONE WHICH EXISTER BETWEEN FOSTER AND RAYMOND)}, WHAT CANIFF PROVIPEP PROVEDP
TC BE A STREAM OF THINLY-VEILED INVECTIVE ALTERNATING WITH PAMNING WITH RAINT PRAISE ("4E Hds 4
HOTSHOT RIGHT FROM THE BEGINVING"; "THAT STYLE OF His, REAL FAsSHON FLATE STUFF"y "84T I NEVER
THOLGHT OF HiM IN TERMS OF BENG A S/ITTER RIVAL -- A MEAN, OLE, HATE-HIS-GLTS RVAL"y "His STYLE
WASN'T My SA&G AT ALL, NOEL S/ICKLES LsSERP TO 54y, I PON'T WANT T PRAW ANYBOLPY WHOSE FANTS ARE
FPRESSEL, ITE MUCH MORE FLN TO PO WRINKLES THAN A KNIFE EPGE.") IT'S WORTH NOTING THAT ALL OF
CANIFF'S COMMENTS WERE PIRECTEP AT THE ALEX RAYMOND OF /@34 WHICH WAS, EVIPENTLY; THE LAST TIME
THAT HE (ANDP NCEL SICKLES) HADP CONTEMPLATER RAYMCND'S WORK AND; CLEARLY; CANIFF HADP FOUND NO
CAUSE IN THE NEXT AdLF-CENTLRY FPLLS TO REVISIT, MOPIFY OR QUALIFY Hie SELF-EVIPENTLY JEJUNE
FREJUPICES.

REAPING CANIFF'S QUOTES IN TOM ROBERTS' ALEX RAYMONLZ: H/S LIFE ANZ ART; I THOUGHT IT PERHAPS
NOT INSIGHIFICANT THAT CANIFF WAS THE ONLY ONE OF THE '&/& THREE " TO LIVE TO SEE THE RESUSCITATION

OF His WORK IN THE PIRECT MARKET COMIC-BOOK FHELP (KITCHEN SINK PRESS PUBLISHED S7TEVE cANYON
MASAZ/NVE FROM 1983 TO 1988) WHERE VITUPERATION ANP RANCOUR AGAINST REALISTIC ART HAVE ALWAYS

BEEN THE NORM RATHER THAN THE EXCEFPTION.

THERE'S AN INTERESTING PHOTOGRAPH OF ALEX RAYMOND, MILT CANIFF ANP RUBE GOLPEBERG IN TOM
ROBERTS' BOOK,; TAKEN ON THE OCCASION OF RAYMONDP'S ELECTION TC THE PRESIPENCY OF THE NMAT7/ONAL
CARTOON/ETS SOC/ETY N 195D,

PARPONZ

OH, SORRY. I'M QUT OF ROOM AGAIN. HCOPE TO SEE SOME OF YOU AGAIN IN SIXTY PAYS,

glamourpuss JUY 2008 19



ANYWAY.

THE PHOTO TAKEN
2% MARCH 50

OF (LEFT TC RISHT)
RUBE SCLPBERG,
ALEX RAYMONE?
AN MILT CANIFF ON
THE OCCASION OF
RAYMOND BECOM-
ING THE THIEL?
PRESIPENT OF

THE NATICNAL
CARTOCKISTS 50~
CIETY (8O_PBERS
HA? BEEN THE
FIRST ANDP CANIFF
THE SECONDP)

-----
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ON THE SURFACE OF IT; IT'S A HAPPY ENOUGH LOCKING SNAPSHOT...ALL THREE MEN ARE SMILING
BUT ON CLOSER EXAMINATION YOU CAN SEE THAT RAYMOND IS WINCING SLISHTLY AN LEANING ANAY
FROM MILT CANIFF. EVEN CLOSER EXAMINATION REVEALS THAT RAWMOND IS BEING PUSHER BACKWARD

S B il =2 i o Mo

RPN, RN T T
Lo TRt o2 =

FORCE HIS RIGHT SHOULPER INTC COMICS LES-

HARP ENOUEH TO ACTUALLY el m ENF aCLPBERG,; BUNCHING THE UFPPER SLEEVE OF

| DISLODGE THE DRAPERIES BEHING [ [ RAYMOND'S SUIT JACKET ANP GOLPBERG'S LEFT
HIM ANP HARD ENOUGH TO [ | LAPEL AGAINST HIS SHIRT FRONT

AN i R RN, W MRANARATC L0 ) AT T T =
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THE "PRESENTATION
PRANING" (WHAT WE
WOULP CALL TORPAY A
JAM PRANING) 15 BEING
PUSHEP ASAINST SOLDP-
BERS AS WELL: CLRLING
THE EL*&E...

(THE PETAIL ON THE PHOTCD
ISN'T VERY 50OCP 50 ALL
THAT'S VISIBLE IN THE
FPRANING ARE THE AREAS
OF SOLIP BLACK)

" e
T
Ny

BOTH SOLPEBERSE ANP RAYMOND
SEEM INTENT ON KEEPING THE JAM
PRANING VISIBLE ANP? IN GOCE?

SHAPE

MILT CANIFF; ON THE
OTHER HANL?

SEEMS CONCERNER WITH
ONLY ONE THING: SHAKING
ALEX RAYMONDP'S HAND,
YOU PON'T HAVE TO LOCK

L €
-3|| B,

5

THAT IT'S A REAL BONE-CRUSHER

OF A GRIF; CANIFF'S FINGERS EN-

CIRCLING THE HANDP ANDP PRESSING

HARD ASAINST THE KNUCKLE OF
THE LITTLE FINGER

LY | 25

TOO CLOSELY TO NOTICE

YOU CAN EVEM SEE THAT RAYMONDP
HAS "SPRLUNG" His INPEX FINGER

\
N

.‘hh..l'\

THE ONLY WAY, UNPER THE CIRCUMSTANCES,
T2 ALLEVIATE THE PRESSLURE...

e Al AT
dinmourpass -- 0000




I PON'T THINK RUBE
SOLPBERS HAP A CLUE
AS TO WHAT WAS GOING

ﬂ” r R

38 _:_l.!:_.:. P“ﬁd"dﬂﬂr‘biﬂ' I'-
ﬁ"".‘. B e i R

His RESPONSE TO RAYMOND
BEINS PUSHEDR BACK ASAINST
HiM & TO PUT A COLLEGIAL
HANDP ON RAYMONP'S
SHOULPER

ERAT] L T3 r . i
B ) A
flemte ot M AR i

BUT THEN; LIKE RAYMONDP;
GOLPBERS WAS A CARTOCNIST
COMFORTABLE IN HIS OWN
SKIN. WHY WOULDPN'T HE BET

I|I|:II [

HE HADP ALREAPY WON THE PULITZER PRIZE TWO YEARS BEFORE AND HE WAS
ALSO THE FIRST (ANP POSSIBLY ONLY) CARTOONIST TO BE HONOUREDP WITH HIS
OWN PICTIONARY ENTRY -- THANKS TO "A BEWHISKERED CHILP OF MY BRAIN,
BUT A SLUBCONSCIOUS OFFSPRING OF MY ENGINEERING CAREER" THE ELABORATE
INVENTIONS OF His CREATION PROFESSOR LUCIFER GONZASA BUTTS

Rube Gold-berg \'riib-"gol(d)-,barg\ also Rube Gold-bergi-an \- bar-ge-
an, -,barg-yan\, adj [Reuben ( Rube) L. Goldberg 11970 Am. cartoonist]
(1942) : accomplishing by complex means wial seemin could be
done simply {a kind of Rube Goldberg contraption . . . with five hun-
dred moving parts —L. T. Grant): also : characterized by such com-

plex means
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E5sci BuitTs Srups mro A Gkl ELovE RO
HAFT fd0 WHES WE LANDS AT TilE BOTToM i
FIHDS i SIMPLE  DRANGE GOURELRT +ArmiME.
Mive Mad TAKER EMOTY MLk Bor rLefA]Puiing
BRG] wiilcs CALBLS SwensiliTo sEveR
= AMD ALLOW GUiLLoTiME BLADE (ElTa
LaoF D CUT PR RELEARES Pr T MG
FanniEl Bas DUMDS SGAIMST cien Boow [H O

NG IT To Cuost. Orass sickipljcers A sLce
£ gl O CnanGERIIAT THE SAME TIME SROE
AG PRUME Wuse (L HE CPnain s ~ouTe
TO YELL N ASONY, TERERY WELERSRG Pl
AN ALLOWING DivERE BooT(FITO 0RCP A
BTER On GLEERNG Doroducil Oeromid
AWAKERD My O RMIE AND SCEAD DveERS
FACE WHICAH 1S PAINTED O DR piGE_ AT TS

T AND CRUSHED IT ST TENTAZLES THETE "
CALSIMG ALL THE JUKE sl THE CRAMGE T
Dol W FLASE [0

Lavow oo vou £aM UsiE THE LOG TO DuNLD
A Lo CaBind WHERE Yo CAM RARE TOUR,
EQr. TO BE PECSIDENT Uik SEELAHN
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FIlP ALEX RAYMONL? KNOW WHAT WAas GOING
ONZT

L SUSPECT A PART COF HM MUST HAVE.

HE 15 VISIBLY FLINCHING WAaY FROM CANIFF
ANP MUST BE ANARE... AT SOME LEVEL...THAT
APFPROPRIATING A FELLOW CARTOONIST'S
INNOVATION (CANIFF'S PHOTOREALISTIC
BACKGROUNDPS) WAS A PIFFERENT THING
FROM APPROPRIATING MATT CLARK'S
ILLUSTRATION TROPES FROM A TANSENTIALLY
RELATER FIELP

OR ADPOPTING HAL FOSTER'S [NKING
SOLUTIONS ON THE SUNPAY PAGE SECLRE IN
THE KNOWLEPGE THAT HE...ANI? FOSTER...
KNEW WHO HADP THE FINEST INKING LINE. HAL
FOSTER WAS STILL HAL FOSTER ANP PRNCE

AL AN T WAS STILL SRIWCE 1L dNT.

BUT; IN A REAL WAY; EAYMONL? HAL? [PIMIN-
ISHELD MILT CANIFF BY MAKING |T PAINFULLY
OBYIOUS WHAT THE PIFFERENCE WAS BE-
TWEEN A "CARTOON REALIST" ANP A PHOTO-
REALISM ILLUSTRATOR

NOT THAT CANIFF PIPN'T WIK A PYRRHIC
VICTORY OR TWC...

Il OCTOBER 1949

BROAD BRUSH, 5LAPDAGH INKING
_ HARD SILHOUETTES
(v AND RASGEDR /g%

THE BEST EXAMPLE OF \ MICT CANIFF W
WHICH, TO ME, IS THE OC- L TROPES AND §
TOBER 10-15 1949 WEEK STYLINGS

OF /P KRSy

FART OF THE "YALERIE
STONE" STORYLINE

WHICH |5 EASILY THE MOST
MILT-CANIFF-LIKE WORK
RAYMONE? EVER
ATTEMPTELR.

EXCEPT FOUR THE PHO-
TOREALISM GIEL IN THE
FOUREGROUNE. ..

6 glameurpuass - o008
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EMOUASH -- WITH THE PECIS|ION M SEARCH EOR MISSING

TS CLOTHE PERIVATE SCHOCL  SCHOOLGIRL; VALERIE
GROUNPSKEEPER JOE STONE.

GOWRPY IN A LEATHER

I SUSPECT

"WHAT'S A GOOP
SHORTHAND FORM
FOR A LEATHER
JACKETZ" I SUSPECT
RAYMONE ASKEL?
HIMSELF.,

AND THE ANSWER
WAS IMMELRIATELY
OBVIOUS - MILT
CANIFF'S STEVE
CANY N, THE
STRIF HAL PEBUTEL?
M 1947

@ CCTOBER 1949

AN STEVE CANYON
HAL BEEN WEARING A
LEATHER JACKET...

g

i1 JANUARY 1248

PRETTY MUCH EVER SINCE. OF COURSE "EASIER SAIP THAN PONE.” IT LOCKS LIKE A HAPHAZ AR
SET OF RANDPOM; BOLP BRUSH STROKES (WHICH 15 WHAT RAYMONP PROCEEPER TO EXECUTE) BUT
AS CAN BE SEEN FORM THE ABOVE EXAMPLES CANIFF'S VERSION LOCKS LIKE A LEATHER JACKET
WHILE RAYMONDP'S VERSION JUST LOCKS LIKE...A HAPHAZARD SET OF RANPOWM, BOLDP BRLUSH
STROKES

8 dlamourpunss -



S50 -- CHALK ONE UP IN THE "WIN" COLUMN FOR MILT CANIFF: FAKE "PETAIL" WINS OVER PHOTOREAL -
IS0 HANPS POWN - NO SMALL POINT. RAYMONE ATTEMPTS TO "PO" CANIFF FOR A WEEK AN THE
RESULT 15, ARGSUABLY; THE UGLIEST WEEK'S WORTH OF STRIPS IN &/ AMRSY'S SHORT HISTORY

{WHERE IT PIPN'T OVERPOWER RAYMONP'S
THE HARP LESSON \\ REFINEP PHOTOREALISM TROPES)
LEARNEPT
CANIFF'S FREEWHEELING
SLAPDPASH INKING STYLE
COULP BE USER WITH-
QUT PETRIMENT. ..

10 OCT 49

LESS SO ON...

- MEPILM
PISTANCE
SHOTS

{WHERE IT PIP?)

Zrm,

, THERE WERE A

LOT OF CLOSE-
UPS THAT WEEK

SO IT WAS A
REAL VICTORY.
WHAT MADE IT
A PYRRHIC
VICTORY

WAS THAT I'M SURE
CANIFF KMNEW NOTHING
ABOUT IT BEFCREHANE
UNTIL HE SAN IT

IN THE NEWSPAPER OR
(EVEN WORSEY SOMEONE
SHOWEL? IT TG HIM

10 QCT 49
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HAP ALEX RAYMONDP SOTTEN HIS SECRETARY TO TYPE MILT CANIFF A NOTE,
SOMETHING ALONG THE LINES OF:

pear Milt: starting with

stuff, 48 __

ping to ap?::::t What 2 mess
hel 1

159 .

spent the week attemp

anyon-=5s
a2 Steve T ")

\ you'll see (Ve Locks siugle bub

. ;
hat Yyeul WoL e
hard way © A
1 found out the there than meets the b:,rw i R !
1e a lot mezr® i o I
e Hope ¥ou enjoy a ¢ .
off to ¥ou.
| you see the results. \
I
| cordially youls, |
7 b :
b o ;
| J.'A{‘}'{’I ?g‘/}‘ : .
A 7
- W, |
o
o sputh Stre® xl{

gtamford, -;unna-:t:i.n:ut-

et
_—'—_'_'_'_
B

INSTEAP RAYMONP SEEMERP TO HAVE SUCCUMBER TO THE TEMPTATION T JUST PUT THE STRIFS OUT
THERE ANP LET CANIFF MAKE OF THEM WHAT HE WOULP. WHICH LEFT THE GQUESTION OF M7/~
T/EN TOC WIPE OPEN GIVEN THAT ONLY CANIFF, A CANIFF FAN OR ANOTHER CARTOONIST WOULP BE
LIKELY TO SEE WHAT RAYMOND HAD PONE: THAT IS, WHAT (FEALCTLY? WAS RAYMOND SAYINGT HAD

HE ML ELS CANIFF'S STYLE IT COULP BE AN #2#M45E5 BUT GIVEN HOW WIPE HE FELL OF THE MARK;
WELL, WAS IT A B4ROLYT (1.E. 'WERE, MUAT THIS /S WHAT YOLIR STLUFE LOOKS LIKE, NYLEK NYLCK
NMyZcxk™), GIVEN THAT THEY BOTH KNEW THAT RAYMONP HAP FORGOTTEN MORE ABOUT REALISTIC

PRANING THAN CANIFF WOLLP EVER KNOW; A THING LIKE THAT COULP REALLY PREY CN YOU AS “"THE

LEAST REALISTIC ARTIST OF THE 'Bks THREE'". ANDP CANIFF COULPN'T JUST PICK UP THE PHONE ANP

CALL: “"RAVMONDT WHAT THE HELL'S THE /FEA OF AFING My INKING STYEEF" IF ALEX RAYMONP WAS

NNVECENT -- OR; EVEN WORSE, FE/SNMNE INNOCENCE -- CANIFF WOULDP JUST ENP UP LOCKING PARA-

NOIP (W42 THE PARNEDPEST FHONE CALL FROM MIELT CANIEF THE OTHER L24%%)
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S0 I'M SPECULATING THAT THAT'S
THE REASON FOR CANIFF'S BONE
CRUSHING HANPSHAKE OF 29
MARCH 1950 -
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CANIFF ANDP RAYMONDP WERE BOTH
THIRTY-THIRP PESREE MASONS ANP
THEY'RE GIVING EACH OTHER THE
SECRET MASCON CARTOONIST
HANPSHAKE.,..IN
WHICH CASET

I
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IT'S ALSD; | THINK, WORTH
HNOTING THE CHEONOLOSICAL
JUXKTAPOS|ITION THAT
TOOK PLACE!
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i THAT STARTING A
NEW "CREATOR-OWNELR™
STEIF HALR? BEEN; FOR
LEX RAYMONE, A
"THIRI?-BEST" OPTION

18 glamourpuass - 000

STARTING Hi& o

— e | =)

WITH RAYMONE? I el Ve
; '-;; o *&

YCREATCOR OWNEDR® R

o g

FOLLOWELR BY MILT CANIFF'S

ECISION TO ABANPON THE SYNDPICATE-
OWNEDR FTERRY ANEZ THE FPiR4ATES

THE FOLLOWING YEAR IN
| FAVOUR OF THE "CREATOR-
L OWNEDP" STEVE CANYON...
A LITTLE IRONIC

—r

AFTER KING FEATURES HAP REJECTEPR
HIS FIRST CHOICE: RETURNING TO WORK

N\ ON FLASH SOREO,




_FEATURES SELL BACK TO HIM THE RIGHTS TO SLASY SORPON. WHAT RAYMONE
== PROBABLY VIEWER AS LARGELY A FAILLRE; PROFESSIONALLY

WCOULEP APPEAR TO HAYE BEEN
SEEN BY MILT CANIFF AS AN
INTOLERABLE PIECE OF
"ONEUPMANSHIP™

SC THAT HE COULPN'T REST

UNTIL HE HARP HiS OWN "CREATOR-OWNEL?

STRIP" RECINGUISHING, N
THE PROCESS, WHAT RAYMOND WOLULE?

HAYE PREFERREL: WORKING ON THE STRIF

THAT HARP MALPE HIM FAMOUS,

AS FOR
HAL FOSTER?
WELL, AS I
SA[L? EARLIER

HAL FOSTER WAS
STILL HAL FOSTER
AND FPREWNCE
PELANT WAS
STILL PRENCE
ELAANT

dlamounrpass - 0008 10



FOSTER HAR OWNER?
THE STRIP FRLM ITS
INCEFTION IN
FEBRUARY {937

g HAVING LEARNER HIS OWN
ol HARD LESSON ON THE THRZ4AN
. L‘-I—- STRIF WHICH Was JOINTLY OWNER?
W | BY EFGAR KICE BURROUGHS AND?
UNITER FEATURES

WHEEE HE HAL* BEEN
STRICTLY A HIREF HANP
WITH THE sMALLEST
SHARE OF THE FINANCIAL
COMPENSATION

g

=l

BUT PID? THE *Biks THREEE"
ACTUALLY OWN THE STRIPS
THEY BELIEVEDP THEY OWNEDP?

20 glamourpuss -



THROUSHOUT ITS HISTORY: &P ARS Y BORE THE ONE-LINE LEGAL INPICIA Y& [YEART KING FEA-
TURES SYNDICATE," As DPIP PRNCE BLMANT. |[F RAYMOND ANDP FOSTER S/2 OWN THEIR STRIPS,
HAYING THAT NOTICE ON EVERY STRIP THEY PIP PROBABLY WASN'T THE MOST LEGALLY ASTUTE OF
MOVES, THE R/F AWRSY REFRINTS I OWN SAY & kiNG FEATLIRES SYNEICATE" ANP " T™REARST
HILPNES. " TOM ROBERTS' NEW RAYMONDP BIOSRAPHY MAKES NO MENTION OF EITHER RELATIVE TO
NP KREY...JUST FLASY SORPON. BRIAN KANE'S HAL FOSTER BIOGSRAPHY SAYS FPRWNCE L -
ANT APPEARS "COLRTESY OF KING FEATLUERES S¥NF/CATE."

THE ONE-LINE INFPICIA
ALSO REAPS “WoRLEP

KIGHTS RESERVES"

THE @UESTION |15
WEESERVEDS Sk
o e

THE ARTISTZ
His ESTATET
HIS FAMILYZ

OR KING FEATURES
SYNPICATE, HEARST
HOLPPINGS ANE? THEIR

LESAL PEPARTMENTS?T

OR.. MAYBE..."WORLE?
RIGHTS" ARE "RESERVEP"

FOR WHOMEVER HAS THE NO MENTION OF THE LEGAL
CHUTZFAH z"-'-" ASSERT INI?ICIA COPYRIGHT HOLIPER
THEM THE 8LV ANE TIMES COMEANY

CHECKER BOOK PUBLISHING'S

STEVE CANYON REPRINTS ARE CREPITER
As ™ AND COPYRIGHT THE ESTER PARSONS SOUNPS LIKE ANCTHER
CANIFF ESTATE *THE OWNER OF ALL ONE IN THE "WIN"
RIEHTS, ¥ COLUMN FOR MILT
CANIFF
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